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ABSTRACT

Anwar Sajjad has derived the content of the novel "Khushion ka Bagh" from his own life and
a period of political upheaval in Pakistan. This history provides a backdrop to this novel. But
this novel is also an expression of universal truths which are disappearing from the society.
And the whole society is on the verge of a deep chaos. Anwar Sajjad is a medical doctor by
profession, so he presents the facts of the ground realities with full enthusiasm . He is also a
painter and TVartist. His influence is seen everywhere in his novel.

INTRODUCTION

In the 1980s, the country's main novelists first hit the market, including Intizar
Hussain's "BASTI", Abdullah Hussain's "BAAG", Jameela Hashmi's
"CHEHRA BA CHEHRA ROO BA ROQ", and Bano Qudsia's "RAAJA
GIDH" by booksellers placed in prominent places. The critics announced the
prizes after seeing the mood of the writers inside and outside the guild. They
even kicked the grave of "Hatim Tai" by paying a huge amount of two and a
half thousand for an important novel like "BASTI", in 1982-84. He published
this kick through the newspaper. In this drumbeat of 80,s no one even thought
that in the midst of deliberate neglect, disrespect and unknowing disbelief,
things become blurred, not erased , not making them aware of the trickery of
the seasons, the brutal but honest moment of history or time gives eternity.
The kings, queens and ministers of the world of abstraction, symbols and
metaphors are seen to be permanent everywhere, but how many have
presented such an inimitable example of abstract, symbolic and metaphorical
writing that the meaning, All depth are concentrated in one point. The point is
that the writer is a Pakistani.

LITERATURE REVIEW

| have read countless articles with my eyes, ears and heart in the form of
declarations of claims of Pakistan , But | have never descended so deep as to
enter the cave of the human body into the fiery fluid dripping from right, left
and above, which clings to the senses. They can never be cleaned easily, this
was my condition reading "Khushion ka Bagh" . it is not an ordinary piece of
writing. In it the wisdom of sages, the philosophy of philosophers, the
agonizing thump of stone carvings, the movement of a painter's brush, the
touch of mud from old papers, such smells and holy scriptures, such
metaphors sometimes make Anwar Sajjad like the Buddhist era. Whose body
is covered with a garment, feet are standing and in the hand is a pothi giving
apishek.

"Khushion ka Bagh" remained in the bookshelves for a long time because of
its attractive title. Finally, | took it off the shelf and held it in my hand. The
metaphor of a bird wearing a crown on its head and a heavy chain on its feet
under the golden flowers, leaves and branches on the tourist ground reminded
me of the story in which two close executioners put their hands on the false
stones. He had convinced not only the king but also Umra and Warzara. The
cloth they are making for the king's dress is visible only to the wise.
Therefore, despite the fact that the clothes were not visible, no one including
the king, wisely declared repentance. And when the naked king passed
through the markets in the form of a procession, a little child stood up. "Hey,
King is naked" is like saying, "Hey, there is a crown on the head, but there are
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chains on the feet." There will be many dimensions in this one gesture, but I
will feel as if someone has re-enacted before me the longest and tiring journey
from the birth of Hawwa (A.S). | don't usually raise such questions. May be
I'm not right. 1 don't want to fall into the confusion of authority and
compulsion. I'm not a painter, but painting lives in the secret recesses of my
mind like a microphone videocassette. For me, a "BOSH" painting becomes a
world of life. That's why when I read Anwar Sajjad's sentence in the beginning
of the "Khushion ka Bagh", "What does Bush mean to me?" "So | said "Bush
is Anwar Sajjad of 1981-1982 era”. Bush's fourteenth and fifteenth century
AD is Anwar Sajjad's fourteenth, fifteenth Hijri. It is not impossible to have
the same people in this similarity of centuries. Listen to the description given
to us by Anwar Sajjad:
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Anwar Sajjad has raised two questions after describing the details of Bosch's
petting. What does Bosch mean to me? I have already answered the above
right or wrong. The second question is what the relationship of my novel with
musical hell is. I will give it in simple words. But Anwar Sajjad gives the
answer himself.
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Now, before | discuss the metaphorical context of petting the author's
explanation and the appropriate panel for Anwar Sajjad's novel, it would be
better to refer to the last part, i.e, of being outside the knowledge and
understanding of these masters. Let me admit that for whom the author
mentioned the right of critical seat. | have read it as a mere reader and the
nature of my comments is nothing more than to congratulate the author for his
efforts. According to Anwar Sajjad, this world has its own geography. It has
its own history. Therefore, Western experts are unable to explain the
explanation of this head. They can also be seen as couples dancing around
Yoongi on a round board placed on a knife that stands on his head. But they
deliberately ignore the head and face. This face is the third world. The skin of
this face is scraped off and tied to a golden pillar. He was said to be one whose
genius of strength and hands had built for them a boat so large on the shore
that they would all board and go to the island where their great bright destiny
would be carved from their bodies and carved into a pillar of gold. It has been
tied together. The beginning of the novel is from this heroism. We do not
argue that in the context of the history and geography of Pakistan and the third
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world , there was really such a person who would have pulled our bright
destiny from the golden pillar. We are interested in imagining the truth of
these situations, conditions, feelings, which the author's pen has written with
great passion. This is the reason why the writer was not interested in the fruits
of expiation. He found the upside-down monster, the third-world woman
swallowing a naked woman, a familiar metaphor. That is why his novel
became closer to the hell of music. A parrot's beak is a painful condition that
does not scratch the skin. Makes it unusable by cutting it. According to the
author, the person who saved him from this torture did not know that he could
also be a victim of a conspiracy. Currency notes change the direction of the
hands. And those who bring back the skin of destiny show the courage by
lowering the boat half in the water. Every moment in the punishment meted
out to him, the whole thread of this novel goes on. Dancing around Yoongi in
front of the novelist is a creature standing on a circular throne on the tip of a
sharp knife. He looks at it from different angles and leaves it to the
imagination. The freestyle of must imagination does not assume any order.
But the order is established by itself. In this, the objective form of the novelist
often takes an internal form. Sometimes he wears the skin of fate in it. He is an
accountant. He has a wife. There are children. There are parents. All are
satisfied, happy But in the next moment he finds himself among the countless
people who, with the help of the imprisoned person, have prepared a boat on
the shore of the beach and landed it halfway on the belly of the sea. The
captive probably did not notice that the mast-sails had taken the form of a
great cross. Or he already knows the relationship between mast and sail. That
is why he smiles noting that he thinks the existence of such a slab is inevitable
in such a journey.

Anwar Sajjad is so confident about the power of this imprisoned man that his
defeat and intent steal the lamp of his vision and then everything he does
becomes a new world, a complete sensual image goes there is no order or
history in their parts littered on the ground. Each piece becomes its own
history and order. The first piece is the story of a prisoner who is arrested for
being an accomplice of a boat builder. Prisoners are trained in the prison to
lead a righteous and noble life, they say if you become noble and righteous,
you will become rich, success and happiness will kiss your feet, this sermon
does not affect the prisoner, he says you know that it does not, , that's why you
people took other paths, you who are in jail do not understand the ways that
those who send you to jail take, these outsiders never come to jail themselves.
Law protects him who owns the world.

Why did Anwar Sajjad resort to metaphor for expression? | think the main
reason for this is that in our literature, especially in fiction, there is no such
critic who opens his chest and allows to look at literature from a literary point
of view. Knowing his testimony to be credible, the writer should be freed from
the fear of bleeding. What is around us, if the eye of the writer cries tears of
blood, why should he be sentenced to be stitched and blinded? There is justice.
It seems like a sob wandering in the corridors of solitary confinement, which
breaks the illusion of the majestic dominance of the prisoner. See under lines..
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It is the same joining that is made by joining the pairs while dancing around
the pongi on the round board placed on the end of the knife, but the idea of the
monster with the upside down doll does not allow him to join, hence the
second scattered part . It's up to you how ambiguous the symbolism is.
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The punishment of this one face slipping into the gutter does not allow its
objective appearance to remain. He disappears while being with his wife.
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Within the novelist, Technique is present on every page of this novel with the
metaphorical beauty of language and style. But these metaphors or symbols
seem to be the music of hell, in which couples are deafened while dancing
around Yoongi. From the clutches of the trembling legs and clasping arms of
these couples, this voice is heard:
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| think that Anwar Sajjad has entered the spirit of Pakistani literature in this
piece. | have never seen such a beautiful literary expression of love for
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Pakistan. | have never heard the novelist speaking in such a metaphorical
context with such depth and in such a magical tone in any novel.

| have not read any writing of Anwar Sajjad except "Khushion ka Bagh", but it
is a strange situation that now there is no motivation to read any other writing.
In this novel, Anwar Sajjad has completed his introduction to the extent that
there is no room for more.
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After this sworn statement, would there be any justification left for Anwar
Sajjad to accuse him of desecrating his land? Is it haram to think about
scratching the skin of fate tied to the golden pillar? Shouldn't a bosh be
allowed to pet a naked woman with a parrot's beak sitting upside down on a
three-legged chair?

Whatever the answer is. It cannot be denied that the author has transferred the
metaphor of the journey of caste to the external situation with a very nimble
hand and a new skill and thus, after the abstraction, symbolism and futility in
the technique of modern novel writing, he is a writer. It has also removed the
charge of being cut off from society. Rather, the reality is that this novel will
be placed in the class of a classic based on the metaphorical beauty of its style
and expression more than its content. It is necessary that this novel reaches the
hands of literary critics and they give it a distinguished certificate.
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