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ABSTRACT

The role of public space as one element of the city can provide character and identity for a city. In
general, public space has a function of social interaction for the community, people's economic
activities, and a place of cultural appreciation. As a center of interaction, public communication can
be formal or informal. Also, as a means of organizing religious activities and other activities that
involve many periods. Catuspatha as part of the city's public space with its functions and values seeks
to maintain its consistency in the midst of modernization. This research is focused on the function of
the catuspatha as the city's current public space, by taking research locations in the city of
Semarapura, Klungkung Regency, Bali. These locations were taken in view of being the center of
government in the royal eraand the center of Balinese cultural development. The purpose of this study
is to find the value and function of the current catuspatha. This study shows that the catuspatha not
only functions as the center of the city and the religious activities especially for the Balinese Hindu
community but also becomes the center of worship activities for other people, in particular on
religious holidays. Also, the arrangement of facilities around the catuspatha leads the wider
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community to carry out social activities both physical and psychological activities at the catuspatha on
a local and national scale.

1.Introduction

Along with the development of the city and the people in it demands the need
for public space. Aside from being a forum for activities and meeting various
needs, public space is also a natural need for every human being [1] [2]. Public
space creates interaction between one human and many other humans [3].
Activities in public spaces will provide a different atmosphere and experience
for the activity actors. Public space must meet various criteria to be considered
successful in supporting various community activities [4]. Able to
accommodate the aspirations of the community so as to give birth to a sense of
belonging to the public space as an identity of the city where the public space is
located [5] [6]. Public space is one of the elements of urban design, which is
also a key to individual and social welfare. A place where social expression and
cultural diversity are referred to as shared identity [7].

Catuspatha as an open public space is the core of the formation of a city [8]. As
a public space formed since the start of the development of the city, the
catuspatha is often considered a city embryo [9]. In general, catuspatha is
located at the intersection of four roads. On the sides, there are supporting
facilities for city life such as castle, field, market, and wantilan [10] [11][70].
All of these facilities except the castle are public facilities that are often
interpreted as public spaces. In several cities/regencies in Bali, the function of
the castle has been changed to a district/city level government office. The castle
that still exists around the catuspatha mostly incidentally provides space for the
public to carry out socio-cultural related activities such as art performances and
cultural competitions [12] [8].

As cultural wealth and local wisdom of Bali, catuspatha must continue to
maintain its role in the midst of globalization. In the midst of the change of
society towards urban society with heterogeneity as well as changes in the
political system of the kingdom into a republic or local to a global
society,catuspatha maintains its role as a space for social activities as well as
cultural and religious activities. The form and spatial meaning of the concept of
catuspathawhich has static and dynamic properties bring the catuspathato
survive in its current condition. It is being static because there are several
elements, types, and values that survive global demands and are declared
dynamic because the catuspathaconcept accommodates global demands and
changes [13][69].

The emergence of problems related to public space in the midst of efforts to
create a sustainable city and the importance of catuspathaas part of public
space that is easily accessed and utilized as much as possible by the community
makes the role of catuspatha now more important [14]. The decreasing quantity
and quality of public space make a threat to catuspatha as well as the
surrounding facilities. Catuspatha plays an important role in the city, especially
in Bali, mainly related to thecatuspatha as the center of the city and also as a
place for the public to be active in economic, political, and social culture.

The problem raised in this research is the role of catuspatha as a public space in
urban society. Considering that public space is the space most used by all
people both alone and simultaneously. So many activities and groups of people
who use public space show the diverse role of the catuspatha as public space.
The research location is in Semarapura City, Klungkung. This location was
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taken bearing in mind that the City of SemarapuraKlungkung was the center of
government

in royal era and the development of Balinese arts and culture in the past
[15][61][68][74]. As the center of government, the Semarapura City of
Klungkung has a link between the administrative and political system which
indirectly influences the role of thecatuspatha in the city. The use of catuspatha
as a public space and a place for people in their activities, especially political,
economic, and socio-cultural activities, is not inseparable from efforts to create
urban sustainability.

2.Literature Review
The Important of Public Space as City Activities

Open space as a public space is a human-oriented space [16] is a place or space
formed because of the need for a place to meet or communicate [17]
[18][71][76]. Public spaces are often open spaces that can accommodate the
need for meeting places and joint activities in the open air. This space enables
human encounters to interact with each other and also have mutual activities.
Public space is often even considered as one of the ways to improve the quality
of life by expressing diversity in everyday natural life, it is also a cultural
expression that shapes the identity of the city [1][65][66]. Basically, this space
is a container that can accommodate certain activities of humans, both
individually and in groups. Every public space has great access to the
surrounding environment, where people/users of public space meet and the
behavior of the public space user community to each other follow local norms.
Spatially public space is defined as a place where everyone has the right to use
it without having to pay an entrance fee or other money [19][67][72].

Public space is generally characterized by three things: responsive, democratic,
and meaningful [20]. Responsive in the sense of public space is a space that can
be used by all levels of society in the region for various physical and non-
physical activities and broad interests. Democratic, meaning that public space
can be used by the general public from various social, economic, and cultural
backgrounds and is accessible to a variety of physical conditions of humans
including those with limited physical abilities. Meaning has the meaning that
public space must have a link between humans, space, and the wider world with
social contexts [21][63][64]. Public space contains elements of identity and
history, where traditionally public space is the center of activity that forms the
identity of a city [22][73]. Usually marked by the shape and size that stands out
compared to the environment. Public space has a certain attraction that attracts
many people, it can be something physical, but it can also be something
psychic. This psychic form of tranquility that makes it comfortable for those
who use it both adult users and children. Open space access has proximity and
stability for accessibility, easy to reach by foot, proximity to major roads, not
passed by solid vehicles, or vehicles that pass at slow speeds [7] [23].

Open space must be able to facilitate the activities of users and keep in touch
directly or interact with other users [24]. Open spaces must be easily accessible
either by motorized vehicles or on foot [25] [26]. Broadly speaking, public
open space is divided into two types, the first is elongated open space (corridor)
which generally has borders on the sides. Second, open space with a round or
square shape which generally has a boundary around it [27]. Open space will
have an impact on daily life, several functions of open space are social
functions, as a place to socialize or communicate, a place to play and exercise,
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a place to get fresh air. Ecological function, to soften the architecture of
buildings, absorb rainwater, prevent floods. Refreshing air, improving
microclimate by reducing heat, and maintaining ecosystem balance [3] [28].

‘Catuspatha’ as Public Space, City Node or Circulationfor the Balinese
Communities

Catuspatha is a form of public open space for the Balinese Hindu community
[29]. This open space is often used by the community to carry out various
activities both in the form of formal and non-formal (multi-functional)
activities [30]. Catuspatha is an open area that is generally found in the heart of
a traditional city as a community or community gathering and catuspatha is
often referred to as an embryo from the birth of a city [26]. Catuspatha can be
said as a node which is one of the elements that make a city recognizable and
understood [31]. And the node gives the city a strong image [25] [32] [31].

The philosophy of space in Bali developed from the teachings ofTat TwamAsi
[33]. Tat TwamAsimeans "l am You". The purpose of this teaching is to create
balance and harmony with all of God's creations [34]. In the next embodiment,
Tat TwamAsi developed into Tri Hita Karana which also has almost the same
meaning. Tri Hita Karana which means a harmonious relationship between
humans and God, humans with the environment, and humans with other
humans [35] [36]. Balinese people in their daily life believe that there are three
influential factors and efforts must be taken to maintain their balance because
they play a role in the achievement of a good life, happiness, and health,
namely: microcosm (bhuana alit), macrocosm (bhuana agung) and God. The
elements that makeup Tri Hita Karana both in the universe and in the human
body itself are classified into three main parts namely Atma(soul/spirit), prana
(energy), and sarira (body/container) [37][80][81][82]. If this is related to Tri
Hita Karana then it can be drawn the relationship that the value element is the
same as Parhyangan, the social element is Pawongan and the artifact element
is the same as Palemahan. Open space in the context of Tri Hita Karana is a
space (container) in creating a harmonious relationship between humans and
the environment [38][62][77][78][79]. The open space for the Balinese Hindu
community is generally used as a medium or container for the renewal of ritual
activities - creating a balance between the scale space and the noetic space. To
create a balance in the traditional Balinese space, it is not only realized in the
Balinese or Balinese Hindu sanctuary or sacred space but also the rooms that
are at the teben level namely Natahand Lebuh[4].

The foundation of the concept of space in Bali is guided by the development of
concepts: Andabhuwana, Tri Mandala, and Catuspatha[39]. Based on the
concept of Andabhuwanaor Bhuwananda the concept of space in Bali is
oriented to local natural potential. Andabhuwanameans nature that is round like
an egg as a symbol of the form ofBrahmanda which is the beginning of life.
The word "Andabhuwana™ in Sanskrit "Anda" means an egg and bhuwana
means nature like these planets in space. This concept states that the orientation
of space refers to the direction: sky-earth; mountain-sea (direction: north-
south); sunrise and sunset (direction: east-west).

The Tri Mandala space concept is a concept that describes the concept of the
spatial value that is related to the three values of an area. Tri Mandala consists
of sacred/spiritual space, a profane/communal room, service/commercial room.
[40]. The Tri Mandala layout is guided by the direction of the mountains and
the sea (North-South) and the direction of sunset and sunrise (East-West). This
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means that the mountain and sun areas are considered as sacred areas and for
spiritual activities (main mandala), communal space is in the middle
(madyamandala) and the direction of the sea and sunsets are considered as
nasty areas and are used for commercial activities (nistanandala).Tri Mandala
is one of the elements of the implementation of Tri Hita Karana, where
harmony can occur to the environment in a certain region (yard, temple, etc.)
must be arranged based on the concept of upstream, middle, and downstream.
The upstream area, in the Tri Mandala concept, is called the Utama Mandala,
where sacred areas are built, as is the case for sacred buildings for Ida Betara
(temples, and place of worship). The middle area, in the concept of Tri
Mandala, is called madyamandala, wherein that area, it was built for the
benefit of humans (residential houses). Furthermore, the teben area
(downstream) in the Tri Mandala concept, is called the nistamandala, where in
the area, it is used for the benefit of tebe (backyard) i.e. for animals and plants
[41] [42] [35] [43].

Other Balinese space concepts are catuspatha. The term catusphata comes
from Sanskrit catuswhich means four and pathawhich means road so that when
combined it will mean a four-pronged or four-junction road.Catusphata is a
cross pattern (tread), a meeting of four roads leading to each of the winds (East-
West, North-South), giving rise to the earth and symbolizing 'swastika' as a
sign of good luck [44]. The confluence of the four road sections that are empty
spaces is determined by the location of the residence of the holder of state/royal
power or the ‘castle'. In the center of the city, this castle was built with various
amenities. The castle as the seat of the king of the highest authority in a
kingdom occupies one corner of the catusphata. [11]. The virtue of the castle is
also determined by two things, namely municipal facilities and the number of
palebahan. Facilities outside the castle/municipality (bencingahpuri) consist of
three (3) royal facilities namely wantilan(public buildings), markets, and
recreational parks that occupy the other three corners. Catuspahais considered
the center of the country which is also the energy center of the region.
Catuspatha is an expression of the cross-axis space pattern, as the crossing of
the earth's axis (north-south), with the sun's axis (east-west), which is oriented
to the center of the crossroad (the great crossroad). The value of "center point"
in the concept of 'great cross' catuspathais zero or empty, with the meaning
"supremely perfect” [45]. Its existence is further strengthened by the
availability of one parcel of vacant land, at each corner of the intersection that
functions as a "green open space" [36] [46]. Development of the concept of
open space which is macro in nature is also located in the middle of settlements
called karangembang, while those outside settlements are called
karangbengang as a margin between settlements, and the more micro becomes
the open space that is within each center point of plot land called natah or natar
[44].

In its position as the center of the state, the catusphata contains the elements:
castle as a palace or center of government and concurrently as a house of
office; market as a trading center/place of a transaction; wantilan building as a
center for culture/entertainment especially cockfighting (tajen); and public
open space used for recreational parks, sometimes with a long open building
(bale lantang). The castle as the center on the power of government was found
taking a position on the northeast, southwest, and northwest centercatusphata
[47] [10].

Catusphata basic shape cross (+) in terms of Balinese is also called the
tampakdara mythology contained in LontarCaturBumi. The ancient Greeks
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called this tampakdara as gammadion. This tampakdara inspired Cartesian
coordinates in mathematics and became the basis of the swastika. If the
swastika is a symbol of the rotation of the universe, then it appears that
tampakdara(the axis of the cross) is the symbol of the universe. This
tampakdara is also used as an antidote to avoid disaster. The meaning of the
philosophy of catuspatha when associated with the ritual activities of the Hindu
community in Bali which is carried out in the catuspatha, is a symbol of the
process of creation and life towards and starting from the realm of emptiness.
At that point, there is a meeting between the purusaelements and pradana, or
heaven-earth so that life in the universe is created which is repetitively
processed to return to God as the One [46].

At the time of the kingdom in Bali, catuspathawas not just a junction with
sacred value, but also related to its status as the center of the royal capital. The
existence of the catuspathaas the center of the royal capital is indicated by the
presence of the castle, market, wantilan, the square, and the crossroad located
in the four directions of the compass [1]. These elements are the embodiment of
all human activities that are symbols of material and spiritual life that are
implemented in the catuspatha with ritual, political/government, economic, and
cultural activities. Based on this statement catuspatha as the center of the royal
capital not only functions as a center of government but also functions as an
economic and cultural center as well as a magical center of the kingdom. [48].

3.Results and Discussion

Culture and social activities are forms of Balinese culture that also underlie
spatial planning. Catuspatha as part of the culture of Balinese Hindu society
can be seen from several sides, namely the ideological side, the cosmological
side, the symbolic side, and the psychological side. The ideological side is
related to the determination of the position (residence) of the head of state/head
of the region.Catuspatha is the fourth meeting point of the road called
raksabhuana which is the base for determining the residence of the head of
state. The cosmology side is related to the direction of sunrise and sunset, also
associated with the position of the sea-mountain. From this conception was
born that the kingdom is composed as a miniature image of the universe [49].
The symbolic side, catuspatha is a crossbar or tread which is the basis of the
swastika symbol, which is also a symbol of the universe. Catuspatha with
facilities around it is a symbol of state power that reflects a central kingdom
[50]. The sociological side, the space that is at the intersection of a road is a
city yard or natah. As a combination of akasa and pertiwi elements, the
catuspathahas an important and high value for the welfare of the community,
so that diversity, social and entertainment activities for the whole community
are held in the catuspatha and also become the center of the orientation of
surrounding facilities [51]. Assessment of community conditions, social
communication, and social interaction occurs in the catuspathaeither when
there are activities in city facilities in this area or activities that are held in the
catuspathaitself [52] [53].

The main religious-related activity carried out at the Catuspatha is the tawur
activity on TilemKesanga Day. This activity which is carried out once a year
which aims to preserve nature has meaning to motivate Hindus in a ritual and
spiritual manner so that nature is always a source of life [54]. Incidentally
functioned as a place to perform ritual activities such as ngulapin, nebusin,
ngelawang, and others [55]. Non-Hindu religious activities are also carried out
in this place, mainly activities that involve all citizens so that they require

11586



PJAEE, 17(7) (2020)

relatively large spaces. In the catuspathain Semarapura, the open space around
the catuspathais also often used as a place to perform Eid Al-Fitr and Eid al-
Adha prayers which are usually held in the PuputanKlungkung field. This
location also supports supporting the celebration of other religious worship
activities.

In addition to religious sacred activities, several profane activities involving a
considerable amount of time are also often carried out in the
catuspatha.CatuspathaSemarapura, for example, some quite interesting
activities were the mass TelekDance activities. This activity involved more than
1000 dancers and gamelan players. The activity was carried out in 2019 aims to
dispel disasters and cleanse the world of all kinds of defilements [56]. This
activity is the first colossal dance activity held at CatuspathaSemarapura and
recorded in the MURI record. Another activity is the implementation of mass
yoga activities. This activity was carried out in series with the Semarapura City
Anniversary involving more than 700 people.

The activity which was focused on its implementation in front of the
PuputanKlungkung Monument and in front of the CatuspathaSemarapura
Statue invited the attention of many people both from around the area and even
from outside Klungkung Regency. In addition to the above activities, quite a lot
of social and cultural activities are focused on the catuspatha area. This area
was chosen because it is located in the center of the city and is very easy to
reach because of its nature as an icon/landmark of the city of Semarapura [5].
The architecture and arrangement around CatuspathaSemarapura provide space
for people to express and be creative. Catusphata which is located at the
intersection of four roads becomes a safe and comfortable public space for
activities [57]. The closure of several roads at certain moments has an impact
on the presence of the community in the public space for activities. So
indirectly the space created from the architecture around the catuspatha forms
activities for the community, both those that are sacred and those that are
profane [58] [59].

Some uses of the catuspatha and surrounding facilities as public spaces are
reflected in several functions of the catuspatha, firstly, function as an icon of
the city center as indicated by the placement of the statue at the center of the
catuspatha. In Semarapura City there is a statue of Klungkung Kanda Pat Sari,
meaning four brothers who already possessed a pure power from the elements
that provided happiness in life. The four siblings were born and died together.
For the Semarapura Kanda Pat Sari environment, it means that the community
always maintains harmonious relations between peers, creating harmony,
vertically and horizontally as well as upholding the tolerance values of the
diversity of customs and culture [59]. At present both of these objects are
becoming objects for selfie tourism, not only because of the existence of the
statue itself but also because the facilities available in the vicinity are very
interesting to be photographed [60]. Second, the function as the center of
government is indicated by the existence of the Klungkung Regent's office
which can be analogized as a "castle” for the implementation of government.
Third, socio-economic function as indicated by the existence of several public
buildings that support the community's economy, including banking facilities
and traditional markets [29]. Four, the socio-cultural function that is indicated
by the existence of the Semarajaya Museum, Jagatnatha Temple and cultural
arts performances, the Semarapura festivals, and the ogohogoh festival in the
square. In Semarapura itself there are heritage buildings of the Klungkung
kingdom, Kerta Gosha and Bali Kambang. Until now the object still has a close
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relationship with the socio-cultural activities of the community. Fifth, the
function of the ritual is demonstrated by the existence of the Jagatnatha Temple
and the performance of the kesanga, mesangih, and mass cremation in the
square. However, the function of the ritual experienced a shift in meaning,
especially in the activities of tawur which were supposed to be carried out at
the center of the catuspatha. Sixth, the function of recreation and sports is
indicated by the presence of playground facilities, chess sports activities, and
skateboard sports in the square as well as car-free day which is held every
Sunday at CatuspathaSemarapura.

Catuspatha is also often said to be the "natah™ of the city because it is an open
space in the middle of the city with its emptiness including the vacancy formed
by the existence of the square as one of the facilities around catuspatha and
formed by making a distance between the buildings around it. The existence of
the square as one of the elements of catuspatha indirectly gives meaning to the
function of the catuspathaas a whole. Safety conception as a space for "self-
rescue” or early evacuation of earthquake disasters. The conception of balance
is natah and lebuh as space or a point of escape from the imbalance that engulfs
the universe [36].

The existence of catuspatha with all its attributes and facilities such as
monuments, playground facilities, stage/circles, as well as softscape and
hardscape elements that provide aesthetic value for catuspatha shows its
function as the center of orientation and "natah" or city pages. Catuspatha is a
destination for people to gather with a variety of activities so that the center of
orientation not only binds the mass of buildings that are around it but also
becomes a gathering point for city communities. The variety of activities
available such as chess and skateboard sports, art performances also show
recreational functions and sports functions at facilities around the catuspatha.

4.Conclusion

Cultural sustainability in addition to being a strong foundation in spatial
planning in the present and the future also has an expressive value that can
display the identity of the city with cultural insights. Cultural values that need
to be considered to be continued in urban planning, one of which is catuspatha.
As a spatial pattern of the central government and as a regional center, the
catuspathahas important values and functions for the surrounding community
especially the Balinese Hindu community. Aside from being an embryo from a
city, catuspatha has a function as a public space which becomes a place for
carrying out various religious, political, and socio-cultural activities.
Catuspathabecomes a public space that can facilitate the needs of people to
interact socially. Through the management and structuring of facilities around
public spaces, catuspathabecomes a facility capable of forming and directing
people to attend and enjoy catuspatha as a space for mutual interaction.
Currently, catuspatha as a public space is not only occupied by people who live
in the vicinity but also outside communities who are interested in participating
in various activities carried out in the public space of catuspatha. Providing
adequate space and opportunities for cultural/religious activities that can be
carried out wisely and safely can build a representative cultural nuance and will
support the building of a cultural city identity in the aspect of the activity.
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